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2018.02.14-2018.03.08 Yve YANG Gallery

The group exhibition site is located in the residence of Yve Yang, the founder of the
gallery, adjacent to Times Square . Before the space of the high Loftin the street will
be extensively renovated , the exhibition invites 14 artists to share the “ruins "briefly
in various forms of creation .Iteventually presents a site-specific whole .

Linke's video "People Watching the "Romantic Space of Traditional Romance ™
(2018) isinstalled in a walk-in storage room where only the next two people can be
accommodated ,the narrow darkness of the real space and the white box of the
computer simulation in the work. The exhibition hall produces a contrast ; Joeun
aatchimadorns a yellow embroidered rose next to a large crack in the tempered
glass at the attic aisle ,like a way of remembrance and comfort ;Liu Yumin’s The
integrated device used the floor-to-ceiling wardrobe and the hole in the wall . She
mixed the clothes props in her previous performances with Yve's personal items ,
and wrapped the whole wardrobe with a transparent film to seal it.Li Ming’s Happy
Evening (2008) projected another group of young people in the space and time in
the rough house to the present;and Huang Kun’s sculpture installation used a
large number of previous appearances in John Hejduk. The wood in the work "The House
of the Suicide" (1990), the monument to Haiduk is a Czech political dissident for self-
immolation against the Soviet invasion. By Jan Palach, the artist mixes multiple
historical backgrounds into the material , stopping it in a space that is also facing
change .

Yve YANG Gallery is a young experimental space originally established in Boston .In
recent years ,ithas been circulatedin New York and Shanghai with occasional
guerrilla exhibitions . Founder Yve throws questions to the audience and himself
during the exhibition : “Isa physical space necessary for art management ? What is
the future of the small gallery ?”Inessence , her personal confusion is also the
commercial vs. artistic The concentrated expression of old contradictions . The
artist Tong Yixin seems to have sensitively realized this layer of difficulty . In his
Business Landscape 5(2018),the collages made by Yve'sprivate books are scattered
on the background of the discarded file cabinet splints . The words that are out of
context are flashed out of the eccentric poetry of business language : "Threats-
Opportunities-Weakness", " difference brings tension ", "transfer cost ", "etc. ";In the thin
and pointed paper ,the Chinese "heart "corresponds to the English word "core" - it
seems like a euphemistic question :Is there a sincere andsincere art in business ?
Is there a strategic calculation in art ?

The name "Time Square" has direct reference to the Swedish director Osterund last
year's "The Square" ("square" and "square "), which is a series of viewers. Look at the
clues of art from the perspective of institutional criticism . The significance of art
space to art works contributed to the main texture of the exhibition . If the curator
of the film was asked ,the museum could easily give the title of “art ”,then a short,
blurred residence. Does the institution of the gallery /experiment space have the
same effect ? From the 1960s since Danto proposed the "art world ", has the form of
specific institutions in the system criticism really changed profoundly ? The
opposition between commercial vs. artistry is actually the question of the nature
and compatibility of art institutions .

Perhaps out of nowhere ,group exhibitions provide a little extra thought on these
issues in addition to the “field-specific ”path —the artist Chando Aois made on the
spot by water ,sodium alginate and calcium chloride. An edible water film thatis
synthesized ,which causes the liquid to condense into a large mass of water
droplets rolling in the hands of the audience ,and then instantly returned to the
liquid after being fed into the mouth . This technology is considered to be a
replacement for plastic bottles as a container thatdoes not require degradation, and
is also used on fake eggs. The artist has stamped the water film with an edible
pigment-printed product logo, using a pre-retrospective capitalization system.
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YVE YANG GALLERY

532 West 43rd Street, New York, NY 10036
2018.02.14-2018.03.08

BE% U T @O AYve Yanghtt 4B B R 35 O (X BT | &
BEABHEES LM TZRABEANERHBEZT  BE
BEMIZRARAZHEANSES T HZTX AR
B RAZRE — MR E (site-specific ) B E 4k,

MEHRIA (AN EEREZTEL NWEEZAE)

(2018 ) REENBBT—HAANSAIMYAE , B
TEHNFNERSERTERELHNAEFRTFEX
B, B R -2 (Joeun aatchim ) FE B B WA WEH
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EERELEEBERBERDS  ZHH (BBRRE)
(2008 ) BB —AMHNEF-—HEEXRETEEXTANFRARSIATET  MBRISHEERSE
AEARBENHEIELNY FHT (John Hejduk ) fEFR (B R Z R ( The House of the Suicide ) )
(1990) FHI ARk  BHENLSABENENIAAKANEMARNERBCAR A& H -0 H
(JanPalach ) Tt , ZRAREBZENHTELESEBRIYRP  FHEME - LEARAGRELNS
8 o

Yve YANGE; & 2 — Afﬁ?&?a—%ﬁﬁ*‘lﬁl BRERYTFRETW ﬁiFAUU\TEEQH@BﬁEE”%Ei%T
AAFMLEESEH., sl AYveERKEN *F]XLXX*EEE#@%TIBTEZ e AXBZERFZAREE
RELE?NEBHARRRMAA ?”ZISJEIJ: A ANERECERFLMEvs ZREXNEZEBTED
REEN, ZRREUROFRBEHEFATXEET , £ (FSRMW5) (2018) #F , BlYve
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ﬂcore(?fu)—ﬂfg @;m@&@ BLHREEEL, BB ZR?ZRFREERKH
it ?

“Bf 487 4%” ( Time Square ) WEN B W B SRR EEXEM (BFF) ( The Square , “square’X
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AINBAERHEERERMWI60FRES , AR U FEETNHNEIREEANTETRYE
H2EHLMEvsZAREZENNYL ,  EXERZANEHUERTNREENRZE,

FYRHTER HEEGHFENBREZNAENZLERNBARBET —RANBRE—ZRRAE
# (Chando Ao ) EIMZHIERK, BERMNELTSERN — AT RAKE , BlLREBER—K
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