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The  g roup  exh ib i t i on  s i te  i s  loca ted  in  the  res idence  o f  Yve Yang, the founder  o f  the
ga l le ry ,  ad jacen t  to  T imes  Square  . Be fo re  the  space  o f  the  h igh  Loft i n  the  s t ree t  w i l l
be  ex tens ive ly  renova ted  , the exh ib i t i on  inv i tes  14 a r t i s ts  to  share  the  “ ru ins  ” b r ie f l y
in  va r ious  fo rms o f  c rea t ion  . It even tua l l y  p resen ts  a  site-specific who le  .

L inke 's  v ideo  " Peop le  Watch ing  the  " Romant i c  Space  o f  T rad i t i ona l  Romance  ""
(2018) is ins ta l led  in  a  wa lk - in  s to rage  room where  on ly  the  nex t  two  peop le  can  be
accommodated  , the  nar row darkness  o f  the  rea l  space  and  the  wh i te  box  o f  the
compute r  s imu la t ion  in  the  work .  The  exh ib i t i on  ha l l  p roduces  a  con t ras t  ; Joeun
aatchim adorns  a  ye l low embro idered  rose  nex t  to  a  la rge  c rack  in  the  tempered
g lass  a t  the  a t t i c  a i s le  , l i ke  a  way  o f  remembrance  and  comfor t  ; L iu  Yumin ’s  The
in tegra ted  dev ice  used  the  f l oo r - to -ce i l i ng  ward robe  and  the  ho le  in  the  wa l l  . She
mixed  the  c lo thes  p rops  in  her  p rev ious  per fo rmances  w i th  Yve ' s  persona l  i tems ,
and  wrapped  the  who le  ward robe  w i th  a  t ransparen t  f i lm  to  sea l  i t  . L i  M ing ’s  Happy
Even ing  (2008) p ro jec ted  ano ther  g roup  o f  young  peop le  in  the  space  and  t ime in
the  rough  house  to  the  p resen t  ; and  Huang  Kun ’s  scu lp tu re  ins ta l la t ion  used  a
la rge  number  o f  p rev ious  appearances  in  John Hejduk. The wood in  the  work  "The House
of the Suicide" (1990), the  monument  to  Ha iduk  i s  a  Czech  po l i t i ca l  d i ss iden t  fo r  se l f -
immola t ion  aga ins t  the  Sov ie t  i nvas ion .  By  Jan Palach, the a r t i s t  m ixes  mu l t ip le
h is to r i ca l  backgrounds  in to  the  mate r ia l  , s topp ing  i t  i n  a  space  tha t  i s  a l so  fac ing
change .

Yve YANG Ga l le ry  i s  a  young  exper imenta l  space  o r ig ina l l y  es tab l i shed  in  Bos ton  . In
recen t  years  , it has  been  circulated in  New York  and  Shangha i  w i th  occas iona l
guer r i l l a  exh ib i t i ons  . Founder  Yve th rows  ques t ions  to  the  aud ience  and  h imse l f
du r ing  the  exh ib i t i on  : “Is a  phys ica l  space  necessary  fo r  a r t  management  ? What  i s
the  fu tu re  o f  the  sma l l  ga l le ry  ?” In essence  , he r  persona l  con fus ion  i s  a lso  the
commerc ia l  vs. a r t i s t i c  The  concen t ra ted  express ion  o f  o ld  con t rad ic t ions  . The
ar t i s t  Tong  Y ix in  seems to  have  sens i t i ve ly  rea l i zed  th i s  layer  o f  d i f f i cu l t y  . In  h is
Bus iness  Landscape  5 (2018), the  co l lages  made by  Yve's p r i va te  books  a re  sca t te red
on  the  background  o f  the  d iscarded  f i l e  cab ine t  sp l in ts  .  The  words  that are ou t  o f
con tex t  a re  f l ashed  ou t  o f  the  eccen t r i c  poe t ry  o f  bus iness  language : "Threats-
Opportunities-Weakness", " d i f fe rence  b r ings  tens ion  ", " t rans fe r  cos t  ", " e tc .  "; In  the  th in
and  po in ted  paper  , the Ch inese  " hear t  " co r responds  to  the  Eng l i sh  word  "core" - i t
seems l i ke  a  euphemis t i c  ques t ion  : I s  the re  a  s incere  and s incere  a r t  i n  bus iness  ?
Is  the re  a  s t ra teg ic  ca lcu la t ion  in  a r t  ?

The  name "Time Square" has  d i rec t  re fe rence  to  the  Swed ish  d i rec to r  Os te rund  las t
year ' s  "The Square" ("square" and  " square  "), wh ich  i s  a  se r ies  o f  v iewers .  Look  a t  the
c lues  o f  a r t  f rom the  perspec t i ve  o f  i ns t i tu t iona l  c r i t i c i sm . The  s ign i f i cance  o f  a r t
space  to  a r t  works  con t r ibu ted  to  the  ma in  tex tu re  o f  the  exh ib i t i on  . I f  the  cu ra to r
o f  the  f i lm  was  asked  , the museum cou ld  eas i l y  g i ve  the  t i t l e  o f  “ a r t  ”, then  a  shor t  ,
b lu r red  res idence .  Does  the  ins t i tu t ion  o f  the  ga l le ry  / exper iment  space  have  the
same e f fec t  ? F rom the  1960s s ince  Danto  p roposed  the  " a r t  wor ld  " ,  has  the  fo rm o f
spec i f i c  i ns t i tu t ions  in  the  sys tem c r i t i c i sm rea l l y  changed  p ro found ly  ? The
oppos i t i on  be tween commerc ia l  vs. a r t i s t r y  i s  ac tua l l y  the  ques t ion  o f  the  na tu re
and  compat ib i l i t y  o f  a r t  i ns t i tu t ions  .

Perhaps  ou t  o f  nowhere  , g roup  exh ib i t i ons  p rov ide  a  l i t t l e  ex t ra  though t  on  these
issues  in  add i t i on  to  the  “ f i e ld -spec i f i c  ” pa th  – the a r t i s t  Chando Ao is made on  the
spo t  by  wa te r  , sod ium a lg ina te  and  ca lc ium ch lo r ide .  An  ed ib le  wa te r  f i lm  that i s
syn thes ized  , wh ich  causes  the  l i qu id  to  condense  in to  a  la rge  mass  o f  wa te r
d rop le ts  ro l l i ng  in  the  hands  o f  the  aud ience  , and  then  ins tan t l y  re tu rned  to  the
l iqu id  a f te r  be ing  fed  in to  the  mouth  . Th is  techno logy  i s  cons idered  to  be  a
rep lacement  fo r  p las t i c  bo t t l es  as  a  con ta iner  that does  no t  requ i re  degrada t ion ,  and
is  a lso  used  on  fake  eggs .  The  a r t i s t  has  s tamped the  wa te r  f i lm  w i th  an  ed ib le
p igment -p r in ted  p roduc t  logo, us ing  a  p re - re t rospec t i ve  cap i ta l i za t ion  sys tem.
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时代�场
YVE YANG GALLERY

 532 West 43rd Street, New York, NY 10036
 2018.02.14–2018.03.08

群�选址于��创�人Yve Yang�邻时代�场的住�，在
这个�街挑�Loft的�间�要大规模翻��缮�前，�览
�请14�艺术�用各�形式的创作短暂地共�这片“废
�”，�终呈现�一个场域��（site-specific）的整体。

林科的视频《人们观看“传统罗曼史”的���间》
（2018）��在仅�得�一两人的��式储物间里，�实
�间的狭小黑��作品中电脑模拟的白盒子�厅产生对
照；朝恩·�浸（Joeun aatchim）在阁楼过道处钢�玻�的
一大块���边点缀了一朵黄色刺绣的玫�，�是一��
于缅怀和�抚的举止；刘沁�的综合��用�了住�里的
落地��和墙上的破洞，她把自己�前行为��作品中的
�物道��Yve的�人物品�合在一起，又用�明�膜�
整面��缠绕��成封存状态；李明的《�晚快乐》
（2008）把另一个时�中一群在毛坯�子里嬉笑打闹的年轻人���了当�；而黄崐柠的�塑��
用�大量先前�现在约翰·�杜克（John Hejduk）作品《自杀��（The House of the Suicide）》
（1990）中的木头，�杜克的纪��是为当时��苏联�侵而自�的捷克政��见者扬·帕�赫
（Jan Palach）�作，艺术��多重的历史背�杂糅�物料中，使其�顿在一处同样面临变�的�
间。

Yve YANG��是一个年轻的实验性�间，�早成�于波士顿，近年则�不�期的�击�览辗转于
纽约和上�等地。创�人Yve在�览介绍中向观众和自己抛掷了问题：“一个实体�间对于艺术经营
是否必要？小��的未来是什么？”本质上，她个人的�惑也正是�业性vs.艺术性这对老旧矛盾的
浓缩体现。艺术��义欣�乎�感地体悟�了这层�顿，在他的《�务�观5》（2018）中，�Yve
�人书籍为�得物�作的拼贴作品散布在�用的�件�夹��当的背�上，书页间，���义的�
�闪现��务语�构筑起来的古怪诗�：“Threats-Opportunities-Weakness（危机-机遇-�点）”、“�
�带来张力”、“转移成本”、“等等”；还有两枚�得细细��的纸片里，中�的“心”对应�英语单
词“core（�心）”——好�一句委�的发问：�业中是否有�心、�诚的艺术？艺术中是否有策略的
算计？

“时代�场”（Time Square）的�名对瑞典导�奥斯�伦��年的《�形》（The Square，“square”又
译“�场”）有��指�，这为观看者串联起了一�从体制��的��看�艺术的线�。艺术�间�
于艺术作品的�义促成了这个�览的主要质感，如果�电�中策�人�问道的那样，美术馆可�轻
易赋予作品“艺术”的头衔，那么一处短暂的、模糊了住�/��/实验�间的机构是否也有同样的�
力？从丹托提�“艺术�界”的1960年代��，体制��中�体机构的形式是否�的产生了��变
�？�业性vs.艺术性�间的对�，其实正是艺术机构的性质和兼��的问题。

或许是�于��，群�在“场域��”的路���还为这些问题提供了一点额�思�——艺术��乾
枥（Chando Ao）在现场制作由水、���钠和��钙合成的一�可�用水膜，�让�体凝结成一大
团水珠滚动在观众手里，送进�后又�间复归成�体。这项技术�认为或��代塑料�成为�须�
�的��，也应用在造假鸡蛋上，而艺术�则为水膜加盖了可�用色���的�品logo，用一�提
前预�的资本体制�来质疑科技带来美好未来的�目乐观。这也��呼应了Yve对先前提�的疑问
作�的自�：“[我们]只做[…]只有当����创作�来的艺术。”“场域��”和“当�”是�间创�人为
�移的艺术机构�其性质进行的再�义，��“时代�场”这个词语组合�显得极为贴�了。

— �/ 顾�凡

“时代�场”�览现场，2018.
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