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Li Jin,"Yushan Xianren Cave ", 1961,
silver salt paper base, 30 x 24.5cm.

In the exhibition “Daily and Revolution : Two Scenery of Huangshan Mountain and
Lushan Mountain ’, the two old photos and related documents of Huangshan Mountain
and Lushan Mountain respectively occupy two main exhibition halls . Most of these
photos come from Taikang's collection , reflecting some of the general landscape
photography before and after the founding of New China ;and the two famous
mountains in the photos and photos are inextricably linked with the revolutionary and
political life in the early days of the founding of the People's Republic of China -
Under the proposition of "Daily and Revolution ", you can see two very different but
intertwined landscapes . The exhibition will last until August 18.

Taikang space has been clarified many years ago,back to history and theidea of
excavating past materials . From my personal point of view ,the "North China Rural
1947-1948" exhibition at the end of 2012is a budding .In2015, when Bethune :the growth
of heroes and photography, the idea began to burst,based on the analysis of images
-in modern China The investigation work carried out in the context of the history of
revolution and the history of the early revolution of New China . The obvious
difference between “Daily and Revolution "and “Bethune "is that this work is a photo
thatwe are very familiar with andcan see the real thing,so we have some ideas in the
process of finishing :when we put it on the frame ,it It actually degenerates into an
image .In order to restore the photo as an attribute of an object,wescan and map it.
White edges ,breakage ,yellowing, and a certain chamfer are preserved ,and a photo
image is finally created tore-image (video )theimage (photo ). Interestingly , this video
about Huangshan and another online download of Huangshan travel videos are
strikingly consistentin terms of content andshooting . They are displayed in the same
exhibition hall , often with a "synchronized "picture .

The Huangshan part of the exhibition is based on Wu Yinxian's works ,including
works by Huang Xiang ,Wu Yibo,Chen Fuli and Yuan Lianmin in the 1950s and 1980s.
Several of them participated in the "Huangshan Landscape Photography Exhibition "in
1962, which was the first influential landscape photography exhibition after the
founding of New China .Those who did not participate were also deeply influenced by
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this exhibition . The exhibition was favored and promoted by the political high-level,
and it was related to the background of China's internal and external difficulties and
the need to encourage the restoration of national self-confidence and subjective
value . Today we see these Huangshan photography .If it seems to be a meaningless
repetitive production from the perspective of contemporary art,we can't ask them like
that . These works have a relatively simple original beauty . The key can bring out
another question . What kind of cultural and psychological state has been produced
for Huangshan’s viewing and consumption ,so that so many photographers must
desperately take Huangshan ?

Chen Fuli's "Huangshan " (1970s) is the only color photograph in this exhibition . Itis
very difficult to make such large-size color photos in the 70s.In 1979, "Hong Kong
photographer Chen Fuli's photography exhibition "was held at the National Art
Museum of China . A total of 100 paintings were exhibited , which had a great influence
on the Chinese photography industry at that time . The keynote of photography at that
time was mainly documentary and news, and most of them represented the
construction and achievements of all walks of life in socialism .People suddenly saw
creeks ,mists ,and shepherds in the photos ... Many people began to learn the style
and print of Chen Fuli's works . Chen was influenced by the Jingjing Mountain in the
1940s . The source of this teacher is actually in Jingjing Mountain . The collections and
collages in the works are non-objective , purely aesthetic,and completely contrary to
the realist-based literary ideology since the Yan'an period . Perhaps from the literati
tradition ,people are accepting this set of things in the bones ,but from the needs of
the revolutionary work ,the Jingjing Mountain at this time is impossible to accept .

IDea 0w

"Daily and revolution :two
landscapes of Huangshan and
Lushan ", 2018, exhibition site .

The legendary experience of "Yushan Xianren Cave "(1961) made me very interested
in this photo . Because of the author Li Jin,the special artist of Jiang Qing , the
comments and publications of the work are the highest level .In 1961, Mao Zedong wrote
"The Seventh Anniversary for the Lishan Compassion ", and " Infinite Scenery in the
Peak "was quoted and derived countless times ;in 1964, "China Photography "was
published in the third issue of Guo Moruo. In an article , thetext actually interprets
Chairman Mao’s "Seven Musts "and comments on the comments .In the same year , the
seventh issue of People's Pictorial also published this photo ;in 1968," Yushan
Immortal Cave "was Feng Er was included in the first issue of "New Photography "by
the rebel faction inside the Photographic Society ,but it was mistakenly printed by
Jiang Qingyi's poem ,and then corrected . This magazine only stopped for one period.
In 1969, the first photo of the trial team established by Xinhua News Agency to
overcome the technical problems of black and white photo conversion was the "
Yushan Xianren Cave ";in 1971, " People's Pictorial "and " People's Liberation Army " from
July to August The back cover of the magazine also published this photo,and so on."
Lushan Xianren Cave "has a small public case in the history of domestic photography
titis said that there is no foreground of pine branches above the original picture , which
is added by people in the dark room to enhance the sense of space .Later, Mr. Shi
Zhimin interviewed many parties . Inaddition , Xu Dagang, a photographer from
Zhongnanhai who went to Shaoshan with Jiang Qing, almost took photos of the same
angle. ltcan be said that this rumor was false . This rumor is not small , it is easy to
find on the Internet, many people think that this photo is a combination of two
negatives . But what is interesting about this incident is that" Yushan Immortal Cave "
can be casually discussed and even falsified at the ordinary people's level today . It
also shows that it has fallen from a revolutionary and political image into an ordinary
landscape . This is The repetition of "everyday "and "revolution "in a specific context .
Including the Huangshan and scenery photography mentioned above , onthesurface it
seems to be a pure aesthetic of no interest.In fact, the driving behind it is not paved
by our daily experience , but the politics is accelerating .

In the part of Lushan, there are also two works by contemporary artists ,namely, "
Pine No.18" (2016), which was directly printed by Zhang Dali,and the new hometown of
New York, Tong Yixin's "Hometown Scenery "(2015)). Tong Yixin made a book of more
than 700 pages of the Lushan landscape of WeChat friends in his circle of friends .
Lushan is his hometown . Their works also act to bring the historical narrative of the
exhibition back to the present,andalso to break through the linear narrative of the
exhibition . And their creative medium is basically in the context of photography,
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responding to the theme of the exhibition ,or an extension of the theme .So when you
look at this exhibition, you will not only get the experience of an "old photo "
exhibition, butwith so many books anddocuments ,it should be a more comprehensive
and complex look and experience .
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