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Su  Wenx iang  ta lks  abou t  " da i l y  and
revo lu t ion  : two  k inds  o f  scenery  o f
Huangshan  and Lushan  "
2018.08.02

In  the  exh ib i t i on  “ Da i l y  and  Revo lu t ion  : Two Scenery  o f  Huangshan  Mounta in  and
Lushan  Mounta in  ”, the two  o ld  pho tos  and  re la ted  documents  o f  Huangshan  Mounta in
and  Lushan  Mounta in  respec t i ve ly  occupy  two  ma in  exh ib i t i on  ha l l s  . Mos t  o f  these
pho tos  come f rom Ta ikang 's  co l lec t ion  , re f lec t ing  some o f  the  genera l  l andscape
pho tography  be fo re  and  a f te r  the  found ing  o f  New Ch ina  ; and  the  two  famous
mounta ins  in  the  pho tos  and  pho tos  a re  inex t r i cab ly  l i nked  w i th  the  revo lu t ionary  and
po l i t i ca l  l i f e  in  the  ear l y  days  o f  the  found ing  o f  the  Peop le ' s  Repub l i c  o f  Ch ina  -
Under  the  p ropos i t i on  o f  " Da i l y  and  Revo lu t ion  " ,  you  can  see  two  very  d i f fe ren t  bu t
in te r tw ined  landscapes  . The  exh ib i t i on  w i l l  l as t  un t i l  August 18.

Ta ikang  space  has  been  c la r i f i ed  many  years  ago  , back  to  h is to ry  and the idea  o f    
excava t ing  pas t  mate r ia l s  . F rom my persona l  po in t  o f  v iew , the  " Nor th  Ch ina  Rura l
1947-1948" exh ib i t i on  a t  the  end  o f  2012 i s  a  budd ing  . In 2015 ,  when Be thune  : the  g rowth
o f  heroes  and  pho tography  ,  the  idea  began  to  burs t  , based  on  the  ana lys is  o f  images
- in  modern  Ch ina  The  inves t iga t ion  work  ca r r ied  ou t  in  the  con tex t  o f  the  h is to ry  o f
revo lu t ion  and  the  h is to ry  o f  the  ear l y  revo lu t ion  o f  New Ch ina  . The  obv ious
d i f fe rence  be tween “ Da i l y  and  Revo lu t ion  ” and  “ Be thune  ” i s  tha t  th i s  work  i s  a  pho to
that we  a re  ve ry  fami l i a r  w i th  and can  see  the  rea l  th ing  , so  we  have  some ideas  in  the
process  o f  f i n i sh ing  : when  we pu t  i t  on  the  f rame , i t  I t  ac tua l l y  degenera tes  in to  an
image . In  o rder  to  res to re  the  pho to  as  an  a t t r i bu te  o f  an  ob jec t  , we scan  and  map i t  .
Wh i te  edges  , b reakage  , ye l low ing ,  and  a  ce r ta in  chamfer  a re  p reserved  , and  a  pho to
image i s  f i na l l y  c rea ted  to  re - image ( v ideo  ) the image ( pho to  ). In te res t ing ly  , th i s  v ideo
abou t  Huangshan  and  ano ther  on l ine  down load  o f  Huangshan  t rave l  v ideos  a re
s t r i k ing ly  cons is ten t  in  te rms  o f  con ten t  and shoo t ing  . They  a re  d isp layed  in  the  same
exh ib i t i on  ha l l  , o f ten  w i th  a  " synchron ized  " p i c tu re  .

The  Huangshan  par t  o f  the  exh ib i t i on  i s  based  on  Wu Y inx ian 's  works  , i nc lud ing
works  by  Huang  X iang  , Wu Y ibo  , Chen  Fu l i  and  Yuan  L ianmin  in  the  1950s and 1980s.
Severa l  o f  them par t i c ipa ted  in  the  " Huangshan  Landscape  Pho tography  Exh ib i t i on  " i n
1962, wh ich  was  the  f i r s t  i n f luen t ia l  l andscape  pho tography  exh ib i t i on  a f te r  the
found ing  o f  New Ch ina  . Those  who d id  no t  pa r t i c ipa te  were  a lso  deep ly  in f luenced  by

L i  J in  , " Yushan  X ianren  Cave  ", 1961,
s i l ve r  sa l t  paper  base  , 30 × 24.5 cm.
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Desa and  o ther
g rass land  ga l le r ies
were  o rdered  to
move  away  w i th in
two  weeks

th is  exh ib i t i on  . The  exh ib i t i on  was  favored  and  p romoted  by  the  po l i t i ca l  h igh - leve l  ,
and  i t  was  re la ted  to  the  background  o f  Ch ina 's  in te rna l  and  ex te rna l  d i f f i cu l t i es  and
the  need  to  encourage  the  res to ra t ion  o f  na t iona l  se l f - con f idence  and  sub jec t i ve
va lue  . Today  we see  these  Huangshan  pho tography  . I f  i t  seems to  be  a  mean ing less
repe t i t i ve  p roduc t ion  f rom the  perspec t i ve  o f  con temporary  a r t  , we  can ' t  ask  them l i ke
tha t  . These  works  have  a  re la t i ve ly  s imp le  o r ig ina l  beau ty  . The  key  can  b r ing  ou t
ano ther  ques t ion  . What  k ind  o f  cu l tu ra l  and  psycho log ica l  s ta te  has  been  p roduced
fo r  Huangshan ’s  v iew ing  and  consumpt ion  , so  tha t  so  many  pho tographers  mus t
despera te ly  take  Huangshan  ?

Chen Fu l i ' s  " Huangshan  " (1970s) i s  the  on ly  co lo r  pho tograph  in  th i s  exh ib i t i on  . It i s
ve ry  d i f f i cu l t  to  make  such  la rge-s ize  co lo r  pho tos  in  the  70s. In 1979 ,  " Hong  Kong
pho tographer  Chen  Fu l i ' s  pho tography  exh ib i t i on  " was  he ld  a t  the  Na t iona l  A r t
Museum o f  Ch ina  . A  to ta l  o f  100 pa in t ings  were  exh ib i ted  , wh ich  had  a  g rea t  in f luence
on  the  Ch inese  pho tography  indus t ry  a t  tha t  t ime  . The  keyno te  o f  pho tography  a t  tha t
t ime  was  ma in ly  documenta ry  and  news,  and mos t  o f  them represen ted  the
cons t ruc t ion  and  ach ievements  o f  a l l  wa lks  o f  l i f e  in  soc ia l i sm . Peop le  sudden ly  saw
creeks  , m is ts  , and shepherds  in  the  pho tos  ... Many  peop le  began  to  lea rn  the  s ty le
and  p r in t  o f  Chen  Fu l i ' s  works  . Chen  was  in f luenced  by  the  J ing j ing  Mounta in  in  the
1940s .  The  source  o f  th i s  teacher  i s  ac tua l l y  in  J ing j ing  Mounta in  . The  co l lec t ions  and
co l lages  in  the  works  a re  non-ob jec t i ve  , pu re ly  aes the t i c  , and  comp le te ly  con t ra ry  to
the  rea l i s t -based  l i t e ra ry  ideo logy  s ince  the  Yan 'an  per iod  . Perhaps  f rom the  l i t e ra t i
t rad i t i on  , peop le  a re  accep t ing  th i s  se t  o f  th ings  in  the  bones  , bu t  f rom the  needs  o f
the  revo lu t ionary  work  , the  J ing j ing  Mounta in  a t  th i s  t ime  i s  imposs ib le  to  accep t  .

The  legendary  exper ience  o f  " Yushan  X ianren  Cave  " (1961) made me very  in te res ted
in  th i s  pho to  . Because  o f  the  au thor  L i  J in  , the  spec ia l  a r t i s t  o f  J iang  Q ing  , the
comments  and pub l i ca t ions  o f  the  work  a re  the  h ighes t  leve l  . In 1961, Mao Zedong  wro te
"The Seven th  Ann ive rsary  fo r  the  L ishan  Compass ion  ", and " In f in i te  Scenery  in  the
Peak  " was  quo ted  and  der i ved  coun t less  t imes  ; in 1964 ,  " Ch ina  Pho tography  " was
pub l i shed  in  the  th i rd  i ssue  o f  Guo  Moruo .  In  an  a r t i c le  , the tex t  ac tua l l y  in te rp re ts
Cha i rman Mao ’s  " Seven  Mus ts  " and  comments  on  the  comments  . In  the  same year  , the
seven th  i ssue  o f  Peop le ' s  P ic to r ia l  a l so  pub l i shed  th is  pho to  ; in 1968, " Yushan
Immor ta l  Cave  " was  Feng  Er  was  inc luded  in  the  f i r s t  i ssue  o f  " New Photography  " by
the  rebe l  fac t ion  ins ide  the  Pho tograph ic  Soc ie ty  , bu t  i t  was  mis taken ly  p r in ted  by
J iang  Q ingy i ' s  poem , and  then  cor rec ted  . Th is  magaz ine  on ly  s topped  fo r  one  per iod .
In 1969 ,  the  f i r s t  pho to  o f  the  t r i a l  team es tab l i shed  by  X inhua  News Agency  to
overcome the  techn ica l  p rob lems o f  b lack  and  wh i te  pho to  convers ion  was  the  "
Yushan  X ianren  Cave  "; in 1971, " Peop le ' s  P ic to r ia l  " and " Peop le ' s  L ibe ra t ion  Army " from
July to August The  back  cover  o f  the  magaz ine  a lso  pub l i shed  th is  pho to  , and  so  on  . "
Lushan  X ianren  Cave  " has  a  sma l l  pub l i c  case  in  the  h is to ry  o f  domest i c  pho tography
: it is sa id  tha t  the re  i s  no  fo reground  o f  p ine  b ranches  above  the  o r ig ina l  p i c tu re  , which
is  added  by  peop le  in  the  dark  room to  enhance  the  sense  o f  space  . La te r ,  Mr .  Sh i
Zh im in  in te rv iewed many  par t ies  . In add i t i on  , Xu  Dagang ,  a  pho tographer  f rom
Zhongnanha i  who  went  to  Shaoshan  w i th  J iang  Q ing ,  a lmos t  took  pho tos  o f  the  same
ang le .  It can  be  sa id  tha t  th i s  rumor  was  fa lse  . Th is  rumor  i s  no t  sma l l  , i t  i s  easy  to
f ind  on  the  In te rne t  , many  peop le  th ink  tha t  th i s  pho to  i s  a  comb ina t ion  o f  two
nega t i ves  . Bu t  wha t  i s  in te res t ing  abou t  th i s  inc iden t  i s  that " Yushan  Immor ta l  Cave  "
can  be  casua l l y  d iscussed  and even  fa ls i f i ed  a t  the  o rd inary  peop le ' s  leve l  today  . It
a l so  shows tha t  i t  has  fa l l en  f rom a  revo lu t ionary  and po l i t i ca l  image in to  an  o rd inary
landscape  . Th is  i s  The  repe t i t i on  o f  " everyday  " and  " revo lu t ion  " i n  a  spec i f i c  con tex t  .
Inc lud ing  the  Huangshan  and  scenery  pho tography  ment ioned  above  , on the su r face  i t
seems to  be  a  pure  aes the t i c  o f  no  in te res t  . In  fac t ,  the  d r i v ing  beh ind  i t  i s  no t  paved
by  our  da i l y  exper ience  , bu t  the  po l i t i cs  i s  acce le ra t ing  .

In  the  par t  o f  Lushan ,  the re  a re  a lso  two  works  by  con temporary  a r t i s ts  , name ly ,  "
P ine  No.18" (2016), wh ich  was  d i rec t l y  p r in ted  by  Zhang  Da l i  , and  the  new hometown o f
New York ,  Tong  Y ix in ' s  " Hometown Scenery  " (2015) ). Tong  Y ix in  made a  book  o f  more
than  700  pages  o f  the  Lushan  landscape  o f  WeChat  f r i ends  in  h is  c i r c le  o f  f r i ends  .
Lushan  i s  h is  hometown . The i r  works  a lso  ac t  to  b r ing  the  h is to r i ca l  na r ra t i ve  o f  the
exh ib i t i on  back  to  the  p resen t  , and a lso  to  b reak  th rough  the  l i near  nar ra t i ve  o f  the
exh ib i t i on  . And  the i r  c rea t i ve  med ium is  bas ica l l y  in  the  con tex t  o f  pho tography  ,

" Da i l y  and  revo lu t ion  : two
landscapes  o f  Huangshan and
Lushan ", 2018, exh ib i t i on  s i te  .
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respond ing  to  the  theme o f  the  exh ib i t i on  , o r  an  ex tens ion  o f  the  theme . So  when you
look  a t  th i s  exh ib i t i on ,  you  w i l l  no t  on ly  ge t  the  exper ience  o f  an  " o ld  pho to  "
exh ib i t i on ,  but w i th  so  many  books  and documents  , i t  shou ld  be  a  more  comprehens ive
and complex  look  and  exper ience  .

—文/ 张嗣
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苏��谈“日常�革命：黄�、庐�的两�风
�”  
2018.08.02

在�览“日常�革命：黄�、庐�的两�风�”中，黄�和庐�两�分老照片�相关���分别占据
了两个主�厅。这些照片大�分来自��的��，从中�映��中国成�前后一�风光摄�的一些
面貌；而照片�照片中的两�名�又��国�期的革命、政�生活有�千丝万缕的联�——在“日常
�革命”的命题�可�窥见两��然不同但又彼此牵连的风�。�览��续�8月18日。

回溯历史、��过�的材料这个主导思想，���间在�多年前�明��来了。从我个人来讲，
2012年�的“华北农村1947-1948”�是一个萌�，�了2015年“白求恩：英��摄�的成长”时想�开
��发，一�基于对图�的分析——在中国近代革命史和�中国早期革命史的背��进行的��工
作。“日常�革命”和“白求恩”的明显不同在于此次作品是我们�常�悉、�亲�见�实物的照片，�
而在整理过程中产生了一些想�：当我们给�镶上镜�的时候，�其实退�为一个图�。我们为了
还原照片作为一个物的属性，对其进行扫描和抠图。白边、破损、变黄和某个折�都得�保�，�
终做成了一�照片��，���（照片）再次���（视频）。有�思的是，这�关于黄�的��
�另一�网上�载的黄���视频在��、拍摄��上惊人地一�。�们��示在同一个�厅里，
常常�现“同�”的�面。

�览中的黄��分�吴�咸的作品为主要背�，还�括黄�、吴�伯、陈复�和���等摄于1950-
80年代的作品。他们当中好几��加了1962年的“黄�风�摄��览”，那是�中国成�后�一次�
有�响力的风光摄��，�有�加的也受这个�览的�响��。该��得�政��层的青睐并�
�，�当时中国遭遇����和�需鼓励�复��自�和主体性价值的背�有关。��我们看�这
些黄�摄�，如果从当代艺术的��来看，�乎是一���义的重复生产，但我们不�那样要求他
们，这些作品有��较朴�的原�美感。关键可�带�另一个问题，对黄�的观看和消费��生产
了怎样的一个��心理状态，让这么多摄��要拼命地拍黄�？

陈复�的《黄�》（1970s）是此次�览中�一一张彩色照片，在70年代�做�这么大尺寸的彩色照
片�常不易。1979年“香�摄��陈复�摄�作品�览”在中国美术馆举行，共��了100幅��摄�
作品，这对当时中国摄�界�响�大。当时的摄�基调还是�纪实和�闻为主的，大�分是�现�
�主义各行各业的�设�成�。人们�然在照片中看�了小�、�雾、牧�……�多人开�学习陈
复�的作品风格�钤�。陈在40年代受�静�的�响，这个师承的源头其实是在�静�。�作品中
的�锦�拼贴是��观的，纯审美的，���时期��中国成��来的基于现实主义的�艺�识形
态是�全相悖的。也许从�人传统上，人们在�子里对�的这�东�是�受的，但是从革命工作的
需要来看，此时的�静�是不可���受的。

李进，《庐��人洞》，1961，银盐纸基，30 ×
24.5 cm.
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《庐��人洞》（1961）的传奇经历使我对这张照片�感兴�。�作者李进，�江青的�殊艺术�
��，该作的评论、发�都是��级别的。1961年，毛泽东��了《七绝·为李进同志题�摄庐��
人洞照》，“��风光在险�”后���次地�用和衍生；1964年《中国摄�》�三期刊登�沫若的一
���，�中实际是把毛主�的《七绝》再�读了一番，是对评论的评论，同年《人��报》�七
期也刊登了这张照片；1968年，《庐��人洞》作为封二�录于当时摄�学���的造��炮制的
《�摄�》�一期，但误�江青�临毛主�的题诗刊�，后又做了更正，这本杂志仅做了一期��
了；1969年，�华�为攻克黑白照片转彩的技术难题成�的试验小组试制成功的�一张照片�是
《庐��人洞》；1971年，《人��报》、《��军�报》7-8月合刊的封�同时刊登了这张照片，
等等。《庐��人洞》在国�摄�史上还有一�小��：传说原�面上�并�有�树枝的前�，是
后期由人在���加上��加��间感。后来石志�先生采访了�多当事人，加上同期�江青一起
赴庐�的中��摄�师徐大刚几乎拍过同一��的照片，可�说证伪了这个谣传。这个谣传�响不
小，在网上��易��搜�，�多人�认为这张照片是两张�片合成的。但这个事件有�思的是，
《庐��人洞》��可�在普通百姓层面�随�谈论、��篡�，也�明�从一幅革命的、政�的
图�，已经跌落为一张普通的风�照，这�是“日常”�“革命”在��语��的�复。�括前面谈�的
黄�和风光摄�，�面上�好�是�利�的纯�审美，事实上背后的�动并不是�我们的日常经验
来铺陈的，而是政�在加速。

庐�的�分还有两件当代艺术�的作品，分别是张大力�蓝晒����相而成的《�树 No.18》
（2016）和现居纽约的年轻艺术��义欣的《故乡风�》（2015）。�义欣���好友发于朋友�
的庐�风�照制成了一本七百多页的书，庐�正是他的故乡。他们的作品也作用于��览的历史叙
事�回�了当�，也�破一��览一�的线性叙事。而且他们的创作媒介基本上还是在摄�的语�
里，回应了这个�览主题，或者是主题中的某个�伸。这样大�在看这个�览的时候得�的�不仅
仅是一个“老照片”�的体验，加上这么多的书籍、��，应该是一�更加综合、复杂的观感和经验
吧。

— �/ 张嗣
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